
Photography 
Sketchbook

Guide



Crea%ng a digital sketchbook 
does not mean you have to 
compromise on crea%vity.

Going 
Digital…



… just make them relevant to 
your topic/subject/theme. 
Think about how to make text 
boxes stand out with a ‘stroke’ 
or a drop shadow.

You could use a monotone photo with a 
lowered opacity for your background. For 
an interesBng effect you can also reduce 
the opacity on the boxes behind your text, 
just make sure you maintain legibility.

You can s)ll 
use crea)ve 
backgrounds…



You can s)ll 
add an 

interes)ng 
)tle…

…or torn edges 
to backgrounds 
or text boxes. 

You can mount 
on found images 
or ones you scan  

in yourself.



You can search ‘GSCE Photography sketchbook’ to find many 
examples of  student work from around the world. YouTube also 
has videos of physical sketchbooks being flipped through. 

As with any source of inspiraBon, it is most important that you 
make your work your own. You must not directly copy the 
layout, photographs, annotaBon, or text of others – this is 
plagiarism and could potenBally result in you being disqualified.

Layout 
Inspiration

It is okay to take inspiraBon from 
others when we are considering 
presentaBon, in the same way we 
do for our photography. 



You can add 
scanned 

illustra/ons 
but try to type 

your text.



Blocks of annota,on text
Suggested fonts/sizes:
Calibri = from 12pt -16pt
Arial = from 12pt-14pt
Georgia = from 12pt-14pt

Titles can be bigger in size but 
balance your page layout so 
that it is aesthe/cally pleasing.

Always le?-align text and add 
margins so it doesn’t sit against 
the edge of the text box.



AnnotaBon 
can be aligned 

and easily 
edited.

Pages can be 
neatly laid out 

and borders 
added



Contact sheets can 
be annotated 

neatly and changes 
easily made a<er 

feedback

Some elements 
can s)ll be 
added a<er 

prin)ng, such 
as mark ups.

The camera was set to F2 to 
get a shallow depth of field.

A simple 
composi7on 
using rule of 
thirds.

I like that the soldier is the only spot of 
colour, which leads the eye and makes him 
the main area of focus.

Out of focus due to 
camera movement.



Assessment 
Objectives





A photoshoot plan is a graphic representa/on of how your photoshoot 
will unfold, shot by shot. It is made up of a number of squares with 
illustra/ons represen/ng each shot and notes about what is going on in 
the scene, including the technical aspects required for capture.

Best way to share your vision
A visual aid makes it much easier for 
you to share and explain your vision for 
the photoshoot with others. We’ve all 
had experiences where we were trying 
to explain something and the other 
person just couldn’t see our vision. 

With a photoshoot plan, you can show 
people exactly how your shoot is going 
to be mapped out and what you want 
the end result to look like. This makes it 
infinitely easier for other people to 
understand your idea. This is especially 
important when you have to work with 
others, whether that be models, 
assistants or clients.

Makes produc,on much easier
A photoshoot plan is your intenAon for 
producAon, including all the shots 
you’ll need and the order that they will 
be laid out. The plan is a starAng point 
where you can detail your coverage (all 
the angles you will shoot of a scene).

This is a useful tool when you are 
taking your photographs, as it ensures 
you won’t miss a shot vital to your 
outcome and it helps you piece 
together your vision. It also means that 
props, lighAng, techniques and visual 
elements are considered and planned 
for – making your shoot more likely to 
be successful. 

Photoshoot 
Plan



Very occasionally a perfect photo opportunity presents itself 
through happenstance; however, great photography doesn’t usually 
happen accidentally. Heading into a shoot having considered all the 
aspects and elements will prepare you for success.

Creating a Photoshoot Plan

To create a photoshoot plan, be sure to 
consider and include your intenAons 
for the following aspects:

Crea%ve framing: Where will you hold 
your camera and place your shot?

Viewpoint: What angles will you use to 
take your shot and how will you 
experiment with different views?

Composi%on: What is the arrangement 
of objects? How will you set up your 
shot so that it is aestheAcally pleasing?

Ligh%ng: Using either natural or 
arAficial light, describe how will you

use lighAng to create depth and 
shadows within your shot?

Visual Elements: Discuss how you will 
employ visual elements, such as focus, 
line, space, value, etc. 

Make sure you also include any 
informaAon about the: 
• Subject
• LocaAon
• Equipment
• Props/models
• Time/weather
• InspiraAon (arAst/ photographer/ 

techniques/ etc.)



Once you have taken your 
photographs, as outlined in 
your photoshoot plan, you 
will have many photos to 
assess – some will be 
successful, and some won’t.
A contact sheet provides a thumbnail 
reference for all the photographs
you’ve taken and allows you to explain 
your evaluaAon thoughts through 
annotaAon and marking up (usually 
with a coloured pen).

Ensure you indicate the following on 
your contact sheets:

Your Opinions
Circle or highlight your favourite 
images on your contact sheet and cross 
out the unsuccessful ones.

Crop Lines
Draw on to your contact sheet to show 
where you would like to crop your 
subject maTer/composiAon.

Photographs
On your circled and crossed photos 
explain why you have idenAfied these 
as the most/least successful.

Techniques
Note down any composiAon rules, 
effects and lighAng methods used in 
capturing your images.

Camera Se@ngs 
Using the right click and ‘get info’ 
method to find out the shuTer speed, 
F stop, ISO, white balance... Note these 
next to your thumbnails and say why 
these seYngs were used. Say what the 
impact was on the images.

There are several ways to 
create contact sheets, 
depending on the so?ware 
you are using. Ask your 
teacher or use a web search 
to find the best solu,on for 
your circumstances.

Contact 
Sheets



Tools

DĂƌƋƵĞĞ�ƚŽŽů�;DͿ͗�dŚŝƐ�ƚŽŽů�ŝƐ�ƵƐĞĚ�ƚŽ�ƐĞůĞĐƚͬĐƵƚ�ĚŝĨĨĞƌĞŶƚ�ƉĂƌƚƐ�ŽĨ�ĂŶ�ŝŵĂŐĞ͘��
DŽǀĞ�ƚŽŽů�;sͿ͗�hƐĞĚ�ƚŽ�ŵŽǀĞ�ŝŵĂŐĞƐ�Žƌ�ƐĞůĞĐƚĞĚ�ƉŝĞĐĞƐ�ŽĨ�ĂŶ�ŝŵĂŐĞ͘��

>ĂƐƐŽ�ƚŽŽů�;>Ϳ͗�hƐĞĚ�ƚŽ�ƐĞůĞĐƚ�ƐƉĞĐŝĨŝĐ�ƉĂƌƚƐ�ŽĨ�ĂŶ�ŝŵĂŐĞ͘��
DĂŐŝĐ�ǁĂŶĚ�ƚŽŽů�;tͿ͗�hƐĞĚ�ƚŽ�ƐĞůĞĐƚ�ƐƉĞĐŝĨŝĐ�ƉĂƌƚƐ�ŽĨ�ĂŶ�ŝŵĂŐĞ͘��

�ƌƵƐŚ�ƚŽŽů�;�Ϳ͗�hƐĞĚ�ĨŽƌ�ƉĂŝŶƚŝŶŐ�ŝŶ�WŚŽƚŽƐŚŽƉ͘��ůƐŽ͕�ĐĂŶ�ďĞ�ƵƐĞĚ�ƚŽ�ĂĚĚ�ĐŽůŽƌ�ƚŽ�ƚŚĞ�ŽůĚ�
ƉŝĐƚƵƌĞƐͬŝŵĂŐĞƐ͘��

,ŝƐƚŽƌǇ��ƌƵƐŚ�dŽŽů�;zͿ͗��ĂƐŝĐĂůůǇ�ǁŽƌŬƐ�ůŝŬĞ�ƵŶĚŽ�ŝŶ�tŽƌĚ͘��
�ƌĂƐĞƌ�ƚŽŽů�;�Ϳ͗�hƐĞĚ�ƚŽ�ĞƌĂƐĞ�ƉĂƌƚ�ŽĨ�ĂŶ�ŝŵĂŐĞƐ͘��

WĂŝŶƚ��ƵĐŬĞƚ�dŽŽů�;'Ϳ͗�hƐĞĚ�ƚŽ�Ĩŝůů�ŝŵĂŐĞͬƐĞůĞĐƚŝŽŶ�ǁŝƚŚ�ĂŶǇ�ĐŽůŽƌ͘��
�ůƵƌ�dŽŽů�;ZͿ͗�hƐĞĚ�ƚŽ�ďůƵƌ�ĂŶ�ŝŵĂŐĞ�Žƌ�Ă�ƐŵĂůů�ƉĂƌƚ�ŽĨ�ĂŶ�ŝŵĂŐĞ͘��
�ŽĚŐĞ�dŽŽů�;KͿ͗��ŽĚŐĞ�ƚŽŽů�ƵƐĞĚ�ƚŽ�ŵŽĚŝĨǇ�ƉŝĐƚƵƌĞƐͬŝŵĂŐĞƐ͘��

�ŝƌĞĐƚ�^ĞůĞĐƚŝŽŶ�dŽŽů�;�Ϳ͗�hƐĞĚ�ƚŽ�ĚŝƌĞĐƚ�ƐĞůĞĐƚ�Ă�ƐƉĞĐŝĨŝĐ�ƉĂƌƚ�ŽĨ�Ă�ƐŚĂƉĞ͘��
dǇƉĞ�dŽŽů�;dͿ͗�hƐĞĚ�ƚŽ�ĂĚĚ�ƚĞǆƚ�ƚŽ�ǇŽƵƌ�ŝŵĂŐĞ͘��

�ĚĚ��ŶĐŚŽƌ�WŽŝŶƚ�dŽŽů͗�hƐĞĚ�ǁŚĞŶ�ĞĚŝƚŝŶŐ�Ă�ƐŚĂƉĞ͘��
ZŽƵŶĚĞĚ�ZĞĐƚĂŶŐůĞ�dŽŽů�;hͿ͗�hƐĞĚ�ƚŽ�ĚƌĂǁ�ƐŚĂƉĞƐ͘��

�ǇĞĚƌŽƉƉĞƌ�dŽŽů�;/Ϳ͗�hƐĞĚ�ƚŽ�ƐĞůĞĐƚ�ĂŶǇ�ĐŽůŽƌ�ĨƌŽŵ�ĂŶ�ŝŵĂŐĞ�ũƵƐƚ�ďǇ�ĐůŝĐŬŝŶŐ�ŽŶ�ŝƚ͘���ŽŽŵ�
dŽŽů�;�Ϳ͗�hƐĞĚ�ƚŽ�ǌŽŽŵ�ŝŶ�ĂŶĚ�ŽƵƚ͘��

�Ěŝƚ�ŝŶ�^ƚĂŶĚĂƌĚ�DŽĚĞ�;YͿ͗�'ŽĞƐ�ƚŽ�ƐƚĂŶĚĂƌĚ�ŵŽĚĞ͘��
�Ěŝƚ�ŝŶ�YƵŝĐŬ�DĂƐŬ�DŽĚĞ�;YͿ͗�'ŽĞƐ�ƚŽ�ƋƵŝĐŬ�ŵĂƐŬ�ŵŽĚĞ͘��
^ƚĂŶĚĂƌĚ�^ĐƌĞĞŶ�DŽĚĞ�;&Ϳ͗�'ŽĞƐ�ƚŽ�ƐƚĂŶĚĂƌĚ�ƐĐƌĞĞŶ�ŵŽĚĞ͘��

&Ƶůů�^ĐƌĞĞŶ�DŽĚĞ�;&Ϳ͗�'ŽĞƐ�ƚŽ�ĨƵůů�ƐĐƌĞĞŶ�ŵŽĚĞ͘��
:ƵŵƉ�ƚŽ�/ŵĂŐĞZĞĂĚǇ�;�ƚƌůͲ^ŚŝĨƚͲDͿ͗�hƐĞĚ�ƚŽ�ƚƌĂŶƐĨŽƌŵ�ǁŽƌŬ�ĐƌĞĂƚĞĚ�ŝŶ�WŚŽƚŽƐŚŽƉ�ƚŽ�

/ŵĂŐĞZĞĂĚǇ͘��

Photoshop Tools



• As you work and create new layers and 
adjustments to your image, make sure you 
are recording the process at each stage. 
Create a power point to document your 
process as you go. 

Insert your selected images as JPGs to 
maintain quality and prevent pixilation. 

• As you are working on each new step, take a screen 
shot to evidence your process - paste the screen shot 
onto your Power point and annotate to demonstrate 
your understanding. 

• Be sure to show your image/whole screen as well as 
close ups of the tools you have used. Examples below 
and on next page:

• I added a curves adjustment layer to 
the ‘le4 eye’ image to affect the tone 
and contrast, making them more even 
throughout my photo sculpture 
composi<on. I clipped this adjustment 
layer to just this picture, to allow me 
to affect this image specifically. I 
pulled the curves line un<l I felt the 
tone and contrast were closer to the 
other images to make this 
adjustment.

• To make the tone and intensity 
more even across my photo 
sculpture composi<on I added a 
hue and satura<on adjustment 
layer to the ‘forehead’ image. I 
clipped the adjustment layer to just 
this picture, to allow me to affect 
this image specifically. I altered just 
the red colourway, as I felt this 
image had more red tones than the 
other images did. I did this by 
decreasing the red satura<on 
slightly.

Documenting 
your Process



 

  

  

Digital Enhancement 1 - Process 

1 – I started by cropping and rotating my image like 
Jonathon Cohen, I then began selecting the green leaves in 
my image so I could alter the colour of them, to create a 
cold mood. 

2 – I then pasted my selection on a new layer after I used 
the refine edge tool to get a more accurate selection.  

3 – I changed the hue and saturation of my image to begin 
creating the cold mood of my image. I made the leaves a 
tone of purple. 

4 – I then added light blue rays of light in the background. 
My image represents winter and could be used on a 
calendar. 

What cropping criteria does Cohen 
use? How did you select the green 
leaves (tool/ process)?

These screen shots look idenEcal –
show clear progress steps.

Did you change the hue and 
saturation of the whole image or 
just the leaf selection? Be specific.

What tools did you use to add the
blue rays? Say why it represents 
winter beMer now it has been
edited. Take the opportunity to
make links with your researched
photographer.

Student 
Example



• Analyse your work. Write in detail 
about your successes and things 
that didn’t go to plan.

• Talk about formal elements and how 
they how affect the piece of work.

• Refer to your intenAons and ideas -
say why you created this work in the 
first place. 

• Talk about your inspiraAon and how 
your work links to your researched 
photographer/arAst.

• Talk about emoAon and how the 
piece makes you feel – be sure to 
say how and why.

• Conduct in depth research and use 
this to support your analysis when 
looking at the work of other 
photographers/arAsts.

• Write a rough dra] first and always 
proofread your wriAng, checking 
your spelling and punctuaAon. Ask 
someone else to do this if necessary.

• Do not write that you ‘like’ or 
‘dislike’ a photograph or your 
outcome without expressing why –
be specific.
• Do not say that your work is 

successful and not explain why and 
how it is.
• Do not say that you enjoyed 

creaAng your work and not explain 
what you learnt from the process. 
Remember you are always trying to 
show your knowledge in 
annotaAon.
• Do not write in slang. You should 

know how to write formally for a 
piece of work that will be assessed. 
Always use correct terminology.
• Do not just point out the obvious or 

say what can clearly be seen. 
Explain your thoughts, 
understanding, methods, etc. …the 
things that may not be obvious to 
an assessor.

Annotation

DO 
NOTDO



Here I have taken a photograph of a monster in a town. I 
enjoyed this process and I really like the result. If I was to 
do this again I would change the composition.

Instead of saying I “enjoyed”, talk 
about what you have learnt from this 
process, what and how you achieved 
your outcome.

Rather than just “I like the result”, say 
WHY a final piece is successful.

Overall Assessment: 
There is not enough depth or 
detail in this annota/on – it 
does not tell us anything about 
what has been learnt or 
observed.  There is also no 
reflec/on or evalua/on of the 
process or outcome.

HOW would you change the 
composi%on? What specifically would 
you do differently and how would this 
affect the result?

What formal elements have you 
considered? Why did you choose a 
town? How does the locaAon affect 
the work?

Level 
1-4

Annotation
of your own work



Here I have taken a photograph of a 
monster in a town, as I wanted to 
portray the idea of normality and 
suggest that everyone has their own 
inner monsters. Having people in the 
background links to this concept too.
I feel the weather had a positive impact, 
as it allowed for reflections and created 
a dreary feeling in the photograph. 
Making the photograph black and white 
prevented the buildings in the near 
background from dominating the scene 
and taking attention away from the main 
subject – the monster. 
I used a tripod and a 35mm camera to 
capture this photograph. I was nervous 
from the attention of people passing by 
and I feel this had an impact on the care 
I took whilst taking the photograph.
If I was to take this photograph again, I 
would change the composition by 
positioning the monster further to the 
right to get more of the background into 
the photograph. I would also change the 

angle to be slightly more upwards by 
moving the camera closer to the ground 
in order to add a sense of power and 
importance.

Overall Assessment: 
Good amount of depth and 
includes explana/on of what was 
successful/unsuccessful. 
Inten/on, processes and learning 
was made clear.

Level 
5-9

Annotation
of your own work

S. Peach, 
Un#tled, 2013

The raAonale for choice of locaAon is 
explained and a clear concept provided. 
The impact of outside factors, such as 
the weather and background, is 
addressed. Equipment and techniques 
were touched upon; however, more 
could have been said about this. Formal 
elements, such as the leading lines 
could have been commented on to 
evidence knowledge. 



§ I think that the _______ technique/ 
process I used was effecAve because…

§ I like/ dislike the way that I have used 
____ because…

§ The technique(s) I found most 
challenging was_____ because…

Sentence Starters

A brief description about what you have 
made and how you have made it.

WHAT

§ In this piece I …

§ Using ____ I aTempted to …

§ In developing my use of ____ I 
created the effect of…

§ Employing techniques such as ____ 
allowed me to…

§ I chose to capture an image of ____ 
because…

§ In this image I used _____ as my 
subject because…

Explain why you have used/selected visual 
elements to create an image.

THINK

§ Through focusing on my use of ____, 
I was able to…

§ I created _____ by altering my 
process/material through…

§ My choice of _____ allowed me to 
portray clearer…

§ I chose to emphasise _____ in my 
image, as it…

§ The techniques I have used include…

Link your work to your theme and 
photographers/arEsts you have studied. 
Reflect on success and what steps you will 
take to progress.

LINK

§ The most successful element of this 
work is ____ because…

§ The significance of ____ was…

§ This image successfully conveys my 
theme by…

§ I have been influenced/ inspired by 
_____ due to …

§ The similarities between my work 
and____ are apparent because…

§ To further develop this piece of work I 
could…

Connec,ves:
for example; on the other hand; this 
is useful because; such as; I 
combined; therefore; however; 
while; moreover; furthermore; as a 
result; consequently; for this reason.



Sources of Inspira%on and 
Research to men%on… 

• ArAsts

• Photographs

• ArAcles, magazines, 
newspaper, online news

• Forums

• Gallery websites

• TV programs 

• ArAst Talk

• Videos

• AnimaAons

• Fashion

• Gallery or museum visits 
(virtual or in person).

• Objects that are relevant 
to project.

Ques,ons to Ask Yourself 

• What did you create and why? (Link back to 
concept / intenAons).

• Have you achieved the result you wanted? 
How?

• Does your work reflect the theme you are trying 
to communicate in your work? How?

• What have you been inspired by and have you 
incorporated this in your work? How?

• What effects did you achieve? (Talk about 
formal elements). Has this improved your work? 
How and why?

• What do you think a viewer would see in your 
work? Would they be able to understand the 
theme or message you are trying to convey?

• What didn’t go to plan? Any trouble shoots, 
weather issues, material issues? How did you 
over come your issues and what have you learnt 
from them?

• What will you change or do different next Ame? 
Why?

Evaluating 
your Work



Key Words & Phrases 

I began by researching a 
variety of arEsts and 
photographers whose work 
expressed the theme of …

I parEcularly responded to 
the work of ____. His/Her 
images are imaginaEve and 
skilful and I was keen to 
explore how to...

The photograph that had the 
most affect on my own work 
was _____. This is because...

Explaining is more interes/ng than just describing. It involves giving 
clear reasons for your crea,ve decisions and communica/ng in detail 
what you have done and why.

Research & Ideas
▪ researched ▪ selected ▪
chose ▪ reviewed ▪
compared ▪ contrasted ▪
a range of ▪ a variety of ▪
decided ▪ responded ▪
appreciated ▪ imagined ▪
wondered ▪ considered ▪
explored ▪ discovered ▪
viewpoint ▪ concepts ▪
intenAons

Experimen%ng, refining 
& developing
▪ experimented ▪ played 
with ▪ media ▪ learned 
how to... ▪ developed my 
skills in... ▪ watched 
demos of... ▪ formal 
elements ▪ refined ▪
revised ▪ thought ▪
selected ▪ examined ▪
processes ▪ techniques

Resolving, presen%ng & 
evalua%ng
▪ presented ▪ mounted ▪
displayed ▪ resolved ▪
personal ▪ meaningful ▪
saAsfied/pleased with ▪
reflected ▪ reviewed ▪
audience ▪ viewed ▪
understanding ▪
represented ▪ outcomes

These are some words and phrases to help you evaluate your 
work. EvaluaAon is simply the process of explaining:

q Your research about other arAsts' 
work and the ideas you have had.

q Your experiments and the way you 
have refined them.

q The decisions you made and how 
you have recorded your learning

q What you made, how you chose 
to display it and what it means

I have explored a range of 
media, processes and 
techniques including...

I selected the technique of 
_____ because...

I chose to work digitally/in 
the darkroom because...

Throughout this project my 
work developed in a number 
of ways. For example...

I have learned a number of 
new skills. These include...

I have chosen to display them 
in a parEcular way because...

If I had more Eme I would 
like to explore the theme of 
____ in even more detail by...

My photographs are 
meaningful because...

I hope that viewers of my 
final photographs will 
understand that...

I am pleased with the way…



Annota&on, evalua&on 
and analysis are as 
important to your grade 
as the outcomes you 
produce are. 

Quality: Detail and depth in your 
annotaAon is vital; however, it is 
quality not quanAty that is important.

Knowledge: Your annotaAons explain 
your thoughts and processes to the 
assessor – why you created the work, 
your inspiraAons, and what you have 
learnt. You are making your 
understanding clear.

Analysis: You analyse the work of 
others to observe their work in depth –

to detail what your thoughts about the 
arAst’s intenAons, to note symbolism 
and elements used, and to recognise 
how the work is constructed. You must 
show the assessor you can analyse 
using keywords.

Research: We use research to support 
our own ideas and gain inspiraAon –
not to copy from others. Research 
guides you in formulaAng ideas and 
approaches and helps refine your own 
intenAons.

Evalua,on: You need to be able to 
objecAvely evaluate your own work, 
and the work of others, using your 
knowledge of photographic elements 
to guide your judgement and express 
how the work could be improved.

Annotation Summary



To analyse photographs, consider 
the following:
Ini%al Reac%on:

• What captures your aTenAon first? 
Why?

• How does the photograph make you 
feel? Does it impact your mood? If 
so, in what way?

• What message or story is the image 
trying to convey?

• What do you like/ dislike about this 
image? Use photographic terms to 
jusAfy your opinions.

Descrip%on: 

• What is the subject/ content of the 
image – what is happening? 

• What is in the foreground/ 
background?

• What is the seYng? What impact 
does it have on the photograph?

• What do you see that provides clues 
about the subject?

• Does the image evoke any of the 
senses – can you imagine smells or 
sounds?

Form: 

• What is the composiAon and how is 
it framed (balance, rule of thirds, 
golden mean, etc.)?

• What elements of photography have 
been used and how? Focus, Line, 
Light, RepeAAon, Shape, Space, 
Texture, Value (use the formal 
elements guide to comment on each 
element employed).

• What impact does the image being 
colour or B&W have on the overall 
effect of the photo?

• What techniques has the 
photographer used to create 
meaning or convey a message?

Process: 

• Can you comment on possible 
seYngs used, such as aperture, 
shuTer speed, depth of field, etc.?

• What is the focus in the work and 
what effect does this create?

• Has the image been manipulated or 
distorted in any way? If so, how and 
for what reason?

Evalua%on: 

• Why has this image inspired you?

• Is this an effecAve piece of work –
why or why not?

• If you were to create this 
photograph yourself, would you 
change anything? (angle of the 
photograph, posiAoning of subjects, 
etc.) Why?

• Which aspects of this image will you 
use as inspiraAon in your own work? 
How will it influence your photo 
plans and shoots?

Analysing
Images

You will also need to label the 
image with the photographer’s 
name, the Atle (in italics), and 
date the image was taken.



Example This example shows some of the analysis 
required; however, please ensure as much 
criteria as possible is covered. 

Plan how to present your analysis. Some 
informa/on could be presented alongside 
the photograph, while other informa/on 
could be wriMen in a longer text block.



Overall Assessment: 
There is a lack of detail and 
depth. No keywords are used to 
support the analysis. Opinions 
have not been explained or 
expanded on and formal 
elements have not been used to 
support these thoughts or show 
understanding. The work is not 
labelled.

Level 
1-4

Analysis
of an image

I like this this photograph. It has used black and white 
colours, this makes it look creepy. The blurred person 
looks like a ghost. It reminds me of a nightmare. 

Instead of saying “I like”, talk about 
the photograph itself – how is it 
effecAve, what message is it 
portraying, etc.?

Why does the black and white effect 
make it look “creepy”?

Why does the image look like a 
ghost and how is the image like a 
nightmare? Talk about the formal 
elements and how they were used 
to create these effects.



The photograph by Ralph 
Meatyard has a very unnerving 
feeling – this is because a slow 
shuMer speed has been used to 
create a ghostly effect of a person 
jumping out of a window. Shapes 
are used within the photograph to 
create an impression of a 
gravestone, which also supports 
this supernatural theory, as it gives 
the impression of the person 
‘rising from the grave’. 

From the photograph I have a 
sense of what the photographer 
was trying to portray. It could be 
linked to death and the rising of 
the spirit. It seems this child is 
looking at someone's grave and 
watching a spirit rise. I feel it is a 

very clever way of crea/ng the 
impression of a person ‘rising’. I 
think that many stories could be 
interpreted from this photograph, 
which may mean viewers having 
different interpreta/ons of the 
work.

The use of monochrome colour 
choice plays an important part in 
the emo/on that is created within 
the photograph and the basic black 
and white colours allows the 
subjects to be the main focus. It 
also makes the photograph almost 
/meless, as it removes features 
that could iden/fy a place in /me.

Overall Assessment: 
The /tle of the image is labeled 
correctly, using italic, to support 
the analysis. 
There is a good amount of detail 
that shows research has been 
done prior to wri/ng. 
Understanding of camera seXngs
and formal elements has been 
evidenced to support the 
opinions of the work.

Note: this is not an example of all 
the informa/on set out in the  
image analysis criteria provided.

Level 
5-9

Analysis
of an image

Un#tled, Ralph Meatyard, 1960 



FOCUS
What appears clearest or 
sharpest in the photograph? 
What doesn’t? Why do you 
think the photographer made 
these decisions regarding the 
point of focus/non-focus? 
What effects have been 
achieved by varying the focus?

LIGHT
What areas of the photograph 
are most highlighted? Are 
there any shadows? Does the 
image allow you to assume 
the Eme of day? Is the light 
natural or arEficial? Hard or 
So`? Directed or reflected? 
What effect has the 
photographer achieved with 
the choice of lighEng?

LINE
Are there objects in the 
photograph that act as lines? 
Are they straight, curvy, thin, 
thick? Do the lines create 
direcEon in the image? Do 
they outline? Do they show 
movement or energy? What 
effect does the use of lines 
have on the image?

REPETITION
Are there any objects, shapes 
or lines that repeat and 
perhaps create a paMern? 
What effect has this had on 
the image?

SHAPE
Do you see geometric or 
organic shapes? What are 
they? How do they relate to 
one another and the theme 
of the photograph? 

SPACE
Is there depth to the 
photograph or does it seem 
shallow in terms of space 
used?  What creates this 
appearance? Are there 
important negaEve spaces in 
addiEon to posiEve spaces? Is 
there depth created through 
spaEal illusion?

TEXTURE
If you could touch the 
surface of the objects in the 
image, how would they 
feel? Is there a sense of 
texture portrayed? How has 
this been achieved?

VALUE
Is there different shades of 
light and dark in the image – a 
range of tones? Has contrast 
been used to highlight a 
subject/object or draw the 
eye? What effect does this 
have on the overall image? 

Formal Elements



Learn the rules, use them, 
combine them… then learn 
to break them for effect.

Rules  of Composition



Camera Settings



Arrangement
Angle 
Background
Blurred
Balance
Complex
Cropped
Distance
Eye Line

Framing
Focal point
Focus
Foreground
Form
Imbalance
Layout
Leading lines
Line

Middle ground
Movement
Near
PaMern
PerspecEve
ProporEon
Placement
Rhythm
Scale

Sebng
Space
Shape
Subject
Symmetry
TrypEc
Thumbnail
Viewpoint
Visual tension

Use rich visual language to improve your 
photography annota,on and analysis…

Word 
Bank

Composi,on

Alive
Anxious
Atmospheric
Calm
Delicate
Depressing
Dignified
Disturbing
Dreary

EmoEve
Euphoric 
ExciEng
Expressive 
Exuberant
Fresh
Flamboyant
Gloomy
Hopeful

Humorous
Imposing
Intriguing
Light-hearted 
Lonely
Melancholic
Nostalgic
Ominous
ProvocaEve

ReflecEve
RomanEc
Somber
SenEmental
Suspenseful
Tense
Thougheul
Tranquil
Upli`ing

Mood

Bleached
Brash
Bright
Clashing
Cold
ContrasEng
Dappled

Deep
Delicate
Dull
Glowing
Grayscale
Harmonious
Hue

Intense
Luminous
Mellow
Monochrome
Muted
Opaque
Pale

Pure
SaturaEon
Subtle
Tonal
Transparent
Vibrant
Warm

Colour

Altered 
Aperture
Aspect raEo
Bokeh
Bracket
CalibraEon

Cropping
Cyanotype
Depth of field
Digital
Film
F-Stop

Layered
Mode
Mosaic
Panorama
Photogram
Pin hole

PixelisaEon
ResoluEon
Rule of thirds
SolarisaEon
ShuMer speed
Texture

Technique



Be sure to look up defini,ons of words you don’t 
know so you use them in the correct context…

Word 
Bank

Abstract
Architectural
CharacterisEc
Contextual
DecepEve
DerivaEve
Digital
Distorted

Documentary
Editorial
EmoEonal
Exaggerated
Fantasy
FiguraEve
FuturisEc
Genre

ImpressionisEc
MinimalisEc
Modern 
MoEf
Landscape
Photojournalism
Portrait
Religious

RealisEc
RepeEEve
RepresentaEonal
RomanEc
SEll life
Surreal
Symbolic
ThemaEc

Style

Aperture
ArEficial
Backlit
Balance
Bright
Contrast
Chroma
Dark
Develop

Dull
Evening
Exposure
Focus
Filter
Flash
Fierce
Gentle
Golden hour

Harsh
Hazy
ISO
Intense
Luminosity
Lustre
Lens
Meter
Natural

Radiance
Sensor
Shade
Shadow
So`
Warm
White balance

Light

Alarming
Banal
Broken
Confused
Contrary
ContradicEng

DisappoinEng
Dreary
Grim
Grotesque
Insipid
Imperfect

Jarring
Misshapen
Nonsensical
Offensive
Oppressive
Plain

QuesEonable
Repulsive
Shocking
Unsightly
Woeful

Nega,ve

Appealing
AMracEve
BeauEful
Brilliant
Charming
Deligheul

Efficient
Electrifying
Expansive
Harmonious
IlluminaEng
Impressive

ImaginaEve
InnovaEve
Joyful
Lively
Masterful
Moving

Powerful
Phenomenal
Remarkable
Successful
Thrilling
Wondrous

Posi,ve



PRINCIPLES
Balance
Contrast
Emphasis 
Harmony
PaMern
RepeEEon
Rhythm
Unity
Variety

TONE
Black
Blended
Contrast 
Dark
Depth
Grayscale
Gradient
Harsh
Highlight
Intense
Light
Medium

Mid-tone
Range
ReflecEon
Shade
Shadow
Shine
Solid
Subtle
Tint
Translucent
White
Value

PATTERN
Checked
Dappled
DirecEonal
Even
Formal
Geometric
Intricate
Linear
Mark
MoEf

Mosaic
OpEcal
Organised
Ornate
Plain
Repeat
Stripes
Stencil

SPACE
Background
Crowded
Deep
Distance
Empty
Enclosed
Flat
Full
Foreground
Illusion
Squeezed
Middle-
ground
Minimalist

NegaEve
Open
Placement
PosiEve 
Point of view
Shallow
Tight
Wide

LINE
Blurred
Broken
Controlled
Curved
Diagonal
Distorted
Flowing
Geometric
Graceful
Horizontal
Interrupted
Jagged
Meandering
Parallel

Ruled
Short
Straight
Thick
Thin
VerEcal
Wide

TEXTURE
Barbed
Corrugated
Coarse
Etched
Embossed
Flat
Inscribed
Leathery
Metallic
Prickly
Rough
Simulated 
Smooth
Uneven
Velvet

Wet

FORM
Abstract
Angular
Asymmetry
Circular
Closed
Dense
Disk
Domed
Distorted
Flat
Geometric
Irregular
Massive
Nebulous
NegaEve
Open
Organic
Symmetry
Tessellated
Triangular

Word 
Bank
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